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The ‘Literati Identity’ in Taiwanese Haiku:
Huang Lingzhi’s Haiku through the lens of Akutagawa
Ryunosuke’s "Bunjin Haiku"

Lee, Che-Yu"
Abstract

In the Japanese haiku world, there is a genre known as bunjin haiku. In the modern
era, literary figures such as Nagai Kafu and Yokomitsu Riichi explored this form of
haiku, while in the postwar period, writers like Kawakami Hiromi have also been
recognized within this category. Meanwhile, as research on the postwar Taiwanese
haiku scene has progressed, Huang Lingzhi has drawn increasing attention for his role
in leading the Taipei Haiku Association and his work as an active haiku poet. Beyond
haiku, Huang Lingzhi also engaged in various literary activities, including writing
novels and essays. In this context, this paper seeks to broaden the reinterpreting for
interpreting Taiwanese haiku by examining Huang Lingzhi’s work through the lens of
bunjin haiku.

To achieve this, the study first revisits discussions surrounding yogi (leisure
pursuits) in the context of bunjin haiku and reexamines the concept of bunjinsei (literati
identity) within the genre. Next, it analyzes the haiku of Akutagawa Ryunosuke, a
representative figure of bunjin haiku in the Taisho era. By comparing Huang Lingzhi’s
haiku with Akutagawa’s, this study explores the characteristics of bunjinsei in both
Japan and Taiwan, identifying their similarities and differences. Through these
considerations, this paper aims to present a perspective on bunjin haiku within the
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Taiwanese haiku community, as well as a broader view of haiku that embodies bunjinsei.

Keywords: Akutagawa Ryunosuke, Huang Lingzhi, Bunjin Haiku, leisure pursuits
(Yogi), Literati Identity (Bunjinsei)
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