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Comparison between Kawabata Yasunari 's “Snow Country”
and Tanizaki Junichiro 's “The Secret :
Centering on the Aesthetics of "Futility"

Lai, Chen-Nan *
Abstract

The societal backdrop against which Kawabata Yasunari wrote “Snow
Country” (1937) was a period of significant upheaval and the convergence of
various contradictions. The hearts of people feeling despondent or melancholic are
portrayed in “Snow Country” . For instance, for the protagonist Shimamura, living
idly, everything amounts to mere futility. Komako and Yoko, despite their efforts to
live beautifully, cannot ultimately escape from their sad fate. However, Kawabata
embellishes Komako's anguish and fragility by portraying her affection in “Snow
Country” as "beautiful futility."

On the other hand, the plot of Tanizaki Junichiro 's debut work “The Secret”
(1911) begins with the protagonist's seclusion and purpose in seeking a "secret",
unfolding to reveal the "secret" the protagonist holds. Subsequently, a romance
between the protagonist and T, the woman who unravels the protagonist's secret,
unfolds. Eventually, the protagonist becomes dissatisfied and returns to seeking
"secrets". This cyclical pursuit of secrets, experiencing collapse, and then returning
to the pursuit of secrets again is not merely wasteful but is thought to reveal the
aesthetics of "futility" hidden within secrets.

In this paper, we compare the 12 instances of "futility" used in  “Snow
Country” with the 15 instances of "secret" used in Tanizaki Junichiro 's debut work

“The Secret” , and reflect on the aesthetics of "futility" expressed by these two
great authors through their works.

Keywords: Kawabata Yasunari,” Snow Country ”(Z5[#), Tanizaki Junichiro,
“The Secret ” (F4%%) , futility
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