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“The Dancer of Izu” and “Ise Monogatari”’, “Genji Monogatari” :
Classical Elements in Kawabata's Works

Sato, Keiko™
Abstract

Takenishi Hiroko states in the commentary on the Shincho Bunko edition of

“The Dancer of Izu” that "Compared to Tanizaki's literature, it is difficult to claim

that Kawabata's literature is directly descended from Japanese narratives due to the

absence or unnecessary nature of drama." Indeed, Kawabata Yasunari does not have

renowned works directly based on classical themes, such as those by Akutagawa
Ryunosuke or Tanizaki Junichiro.

However, it is inconceivable that modern writers and intellectuals such as
Natsume Soseki and Ozaki Koyo lacked elements of the classics. It is evident from
Kawabata's remaining "reading notes" that he, too, engaged with works like “Genji
Monogatari” and “The Makura-no-Soshi” .

By the way, classical works, especially those belonging to the literary genre
known as "monogatari" from the Heian period, share several common elements.
These elements can be readily discerned within Kawabata's works.

In the relevant thesis, classical elements such as "Kishu ruri" (Noble Exile) ,
"Kaimami" (interweaving), "Igo no shobu" (a game of Go), and "Ryuri and Misogi"
(wandering and purification) are identified in Kawabata's early work, “The Dancer
of Izu” While Kawabata may not have directly based his works on classical themes,
the paper aims to demonstrate that he depicted works grounded in classical elements.
It argues that Kawabata's literature is indeed part of the direct lineage of Japanese

narratives.

Keywords: Classical elements, “The Dancer of Izu” , Kishu ruri (Noble Exile) ,
Kaimami(interweaving), [go no shobu(a game of Go)
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