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Communicating with succeeding generations of writers
/ Updates by succeeding generations of writers :
Kawabata Yasunari being paid homage

Hara, Zen"
Abstract

Even over 50 years after his death, Kawabata Yasunari 's works seem to
continue to send messages to younger writers (as if he were communicating with
them from the afterlife). Many contemporary artists who have received his message
have created works in homage to him. An Examples of these diverse variations are
the works of women writers such as Yoshimoto Banana and Onda Riku. While
Kawabata has been an inspiring influence on many later writers, Onda Riku's
interpretation updates the popular understanding of Kawabata Yasunari. As in these
interpretations, excellent critical homages have been produced that go beyond the
level of imitation or influence of Kawabata's works. Furthermore, variations of the
original work by later writers not only celebrate the significance of Kawabata and
his works, but also have the potential to fully update critical readings and even
relativize the history of Kawabata's literary studies. A specific example of this is
Kajii Motojird's work, “A Variation on the Theme of Kawabata Yasunari's ‘Shinju’”.
Kajii's work long ago revealed a problem that has long been overlooked in the history
of the study of “Shinju” the object of homage. This should clarify the validity and
necessity of taking into account not only the work in question but also its homage
works in literary studies.
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