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On the ‘Literary Movies’ of Yoshida Yoshishige:
Focusing to “Woman of the Lake”, based on Kawabata’s novella

Uchida, Yasushi®
Abstract

Yoshida Yoshishige (1933-2022) directed a total of 19 feature films throughout
his lifetime, excluding documentary works, and passed away in December two years
ago. Graduating from the French Literature Department at the University of Tokyo, he
joined the film studio Shochiku and started his career as a director in the 1960s with the
release of original films. Yoshida went on to make films based on six literary works,
apart from “Bitter End of a Sweet Night” (1961) based on Stendhal's “The Red and
the Black” . And four of these films, starting with “Akitsu Springs” (1962, based on
the original novel by Shinji Fujiwara), that Yoshida was appointed as the director by
Okada Mariko, who became not only the lead actress but also later his wife, supporting
his career all along, were projects which focused on female emotions. However, his
completed films often deviated significantly from the worldview of the original novels
and instead showcased the director's unique ideas. “Woman of the Lake” (1966) is one
such example. Although it is based on Kawabata Yasunari 's novel “The Lake” (1955,
published by Shinchosha), but is described as a "completely free adaptation as there are
the traces of the original work only appear in the film title" ("Preface" from Yasunari
Kawabata Complete Works Vol. 18). In this article, we will focus on this film, examine
its position in Yoshida's directorial career, and explore the appeal of the source material
that led to the director's imaginative creations.

Keywords: Yoshida Yoshishige, “Woman of the Lake” , filmization of novels,
"devilishness" , adaptation
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