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A New Interpretation of Anima Images in Post Fukushima
Literature:
From Representational Codes to Co-existence

Kleeman Yuan, Faye*
Abstract

The perception toward our natural environment and the way one
approaches animal and fauna around us is determined by the traditional and
cultural conditions that one resides in. For example, there is a great discrepancy
between how Japanese and Westerners perceive whale. Among world literature,
Japanese literature is characterized by the proliferation of animals: from the
medieval Otogizoshi tales to interspecies unions that is prevalent in folktales
(i.e., Crane wife, clam wife, snow woman, Urashimataro etc.,) , from modern
fictions by Natsyme Soseki’s | Am A Cat, Akutagawa Rytinosuke’s Kappa, and
Nakajima Atsushi’s Sangetsuki, to postwar writers such as Kojima Nobuo, Oe
Kenzaburd who dedicated a substantial part of their writings on animal related
themes. However, many of these modern works deal with animal images in a
metaphoric way, often treat them as a cultural code that reflect human thoughts
and feelings. However, in post-Fukushima literature the deployment of animals
has changed significantly which gesture to the posthuman flat ontological
influence that emphasizes the possibility of future co-existence and co-
prosperity of human and non-human realms.

Keywords: Interspecies Marriage, culture codes, projection, Posthuman,
Co-existence
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