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Introduction of Cinematographic Technique in Yuuwaku
— From a Viewpoint of Akutagawa's Reception of Avant-garde Movies

Tsai, Yi-ching”
Abstract

Akutagawa published Yuuwaku in Kaizo magazine in 1927. Because he committed
suicide 3 months later, much research on this work has focused on describing the work as
a reflection of the writer's uneasy situation. Are such commonplace remarks appropriate?
In this paper, | consider Akutagawa’s own claim that the work is "a scenario well
organized in terms of plot". Since Akutagawa made such a commentary about this work,
we should examine his own words when looking to understand his real intention in writing
this scenario.

This paper reports on my research into Akutagawa's cinematic influences, especially
focusing on the German Avant-garde movie Das Kabinett des Dr.Caligari (1919) which he
had seen. Comparing the movie's peculiar characters, evolutions of story, and images to
Yuuwaku, the connections between the two are quite obvious. I will examine the "plot" by
focusing on the work as a "Christian Creation", using the "Continuity” method to analyze
the work. Analyzing the story structure of Yuuwaku as an Avant-garde movie, we can not
only understand the motif of the work, but also have a new interpretation of how the
author made up the "plot” of this scenario.

Key words : Akutagawa, Yuuwaku , Scenario, Avant-garde Movies, Das Kabinett des
Dr.Caligari , "Christian Creation" ,"Continuity"
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