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From Gu Long's The Legend of Chu Liuxiang to Koyanagi Naoko's
The Bandit Chu Liuxiang Side Story, The Flower Thief.
A Study on Cultural Translation Represented in Takarazuka
Revue's First Taiwan Tour Performance in 2013

Nakamura, Shoko’

Abstract

This study aims to interpret the cultural translation represented in Takarazuka
Revue's The Bandit Chu Liuxiang Side Story, The Flower Thief, one of the 12
performances held from April 4th to 14th in 2013, compared to Gu Long's original
The Legend of Chu Liuxiang.

It seems that Taiwan had created a fantasy world where "all anti-establishment
parties can pursue freedom" by employing a form of literature called "Wuxia"
during the period under martial law. Gu Long was one of those "Wuxia" novelists.
However, the recreation of Gu Long's classic figure Chu Liuxiang in Takarazuka
Revue's performance cannot be thought of as a simple "reincarnation" of the original
text, but a kind of "creative deviation" requiring further discussions.

The propaganda of Takarazuka Revue's Taiwan tour performance described
Chu Liuxiang as "a bandit who has an unrestrained personality, strong love of wine
and women, and a habit of leaving a trail of fragrance wherever he commits theft for
adventure and justice. Chu Liuxiang, once starred by Taiwanese Boy Band F4
member Ken Chu in a 2007 TV series, has always been a popular character said to
be "the Arseéne Lupin of Taiwan." The propaganda also explained how this character
had been accepted and understood by Taiwanese people. With this observation in
mind, this study intends to examine how "creatively" Takarazuka Revue's adaption
was deviated from the original classic to further investigate the novelty, attempts as

well as achievements embodied and dealt with in the performance.

Keywords: cultural translation, Gu Long's The Legend of Chu Liuxiang, Koyanagi
Naoko's The Bandit Chu Liuxiang Side Story, The Flower Thief,

creative deviation
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