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One consideration about
“a Japanese-style thing” in the music :

The New composer society and others in the 1930's

Tsukamoto, Zenya”

Abstract

This paper takes up the “Japanese-style composition” argument that happened
mainly on the activity of the New composer society of the 1930s.

What kind of organization was the New composer society? What kind of music
did that society aim at? Then what was the “Japanese-style composition” argument?
And how was “a Japanese-style thing” discussed in music?

It is so difficult to express “a Japanese-style thing” by the European music
form and method. The New composer society aimed at the creation of the true new
Japanese-style music. For that end they had to reflect their own life and Japan itself,
and the “Japanese-style composition” argument came out of here.

After the mid-30s under the political pressure even the “Japanese-style thing”
argument was forced to fade out. However, “a Japanese-style thing” is still
discussed and is considered, and therefore it is necessary to review the

“Japanese-style composition” argument as an open problem.

Keywords: “a Japanese-style thing”, the New composer society, Kosaku Yamada,

the “Japanese-style composition” argument
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