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Li Meishu(Z=#g#) from Sanxia(=M%) dedicated himself to the

Art of oil painting(1I):

inspirations behind his works and their influence
Nakajima, Ryuzo®
Abstract

Li Meishu gained notoriety as a painter in the middle of his artistic life. He paid
particular attention to his “home”, the land of Taiwan and overall spirit of its people.

The critics emphasized that this was possible because he managed himself from
the influence of western styles in the manner of drawing, the sense of beauty, et cetera
and held a particular perspective. |1 do not necessarily object to this. However, I
perceive that Li Meishu’s view towords painting was derived from a mixture of
element such as his admired mentors ISHIKAWA, Kinichiro(:&)11#k—E[) and
OKADA, Saburosuke(ii] H = EE Bj)’s view towards painting as well as their
philosophy towards Art, traditional line-drawing that he enjoyed while he was in
Gong Xuexiao(ZAZ#%, elementary school only for Taiwanese), the old statues of
Budda from Kyoto and Nara which he studied while he was in the Tokyo Fine Arts
School and the thoughts from Chinese paintings behind these statues. Moreover,
western painting philosophies permeate the works of the Tokyo Fine Arts School, the
department of Western Painting Styles. From these perspectives, there is no basis in
stating that Li Meishu had liberated himself from western influences and so forth.

Keywords: ISHIKAWA Kinichiro and OKADA Saburosuke’s view towards
painting, Chinese traditional line-drawing, the old statues of
Budda from Kyoto and Nara, the thoughts from Chinese
paintings, Western painting philosophies
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