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Modern literature and Nikkibunngaku:
From “Murasakishikibu-nikki”“Sarashina-nikki”
to Akutagawa “Rokunomiya-no-himegimi”

Nakamura, Shoko™

Abstract

“Rokunomiya-no-himegimi” was considered as the last work of series of
“Ocho-mono(= )" written by Akutagawa. The original source of this novel is the
episode  “Rokunomiya-no-Himegimi’husband, why he did become a monk”,
“Konjyaku-monogatari-syu” Vol.19. Most of the critics think that Akutagawa only
skillfully rewrote the story. The main criticism is “the only readable part is his rewriting
skill”, the main reason is author did not actually describe the Princess’ psychological aspect.
Another reason is the Princess is set as a character hard to be understood.

We can say that the reader should figure out the psychological aspect of the novel by
themselves.  After reading it carefully, we can find out that the author did use the
materials that “Konjyaku-monogatari —syu” didn’t mention. The author did try to let
readers to image the Princess’ psychological part. For example, the main structure of this
novel based on the episode “Rokunomiya-no-Himegimi’husband, why he did become a
monk”. But author used another episode in “Konjyaku-monogatari-syu” Vol. 26, which
described a man traveled to East witnessed the child birth while staying in one house, to
increase readability of the novel. Considering about the source of the stories, the readers
can have new aspect on reading it. When the readers understand how Akutagawa used the
classics to be his materials of writing, readers can understand that this work is not just
simply rewritten. Through the main character of “Rokunomiya-no-himegimi”, the author
tried to express the character’s and the author’s “natural loneliness” which can’t be
understood by other people.

This paper starts on the discussion of “sound of waterfowl landing on pond” which did
not appear in the “Rokunomiya-no-himegimi”. Through discussing the Princess’
psychological aspect, | further discussed the message Akutagawa, who achieved in
successfully using Chinese and Japanese classics, found out in Nikki-bungaku. The
Nikki-bungaku really is the canon of the Akutagawa.

Keywords: “Rokunomiya-no-Himegimi”, “sound of waterfowl! landing on pond”,
Nikkibunngaku, Canon
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