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Sato Haruo’s Critical Spirit:
On Works about Taiwan under Japanese Rule

Huang, Tsui-0"
Abstract

Sato Haruo, under the influence of many writers who are interested in Chinese
culture such as Tanizaki Junichiro and Akutagawa Ryunosuke, engaged himself in
translating, novel writing and random creating and shows appreciation for “Chinese
pleasure.” His high interest toward “Chinese pleasure” not only is exhibited in
portrayal of China but also is shown in Taiwanese travel narratives. More than ten
works are created within ten years from the Tenth Year of Taisyo Period, which is
around 1920s. Yet, from 1935, Sato’s view for China has encounteted a great shift,
especially his positive attitude for Japan’s military action. For this reason, Sato’s
change arouses many criticisms to comment on his change in “Chinese interest.” Even
so, these critics’ opinion varies because of their different political stances. Therefore,
this essay aims to claim that it is feasible for us to start with Sato’s works which
portrays Taiwan as colony if we want to investigate his essence and change in thought
during 1930s. In this way, we can see his attitude for other culture.

This essay thus focuses on over ten travel narratives of Taiwan and pays much
more attention to Musha, Shokuminchinotabi, and Macho , espeically the only novel,
Jokaisenkitan. By reading them, we can see obviously that Sato protects the natives,
criticizes colonial strategies and he also concerns and comments on Chinese traditions
such as thought and habits. On the whole, the works shows Sato’s persistence on
rationalism, which differs from other authors who write about colonies.
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