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San-rojo, the three masterpieces of Noh with old women as heroines

—Representations of "the aging of human" in Japanese traditional play—

Uchida, Yasushi*

Abstract

Noh play is Japanese classic musical drama which has been performed since the
Middle Ages in Japan. It is "the aging of human" that frequently can be seen as one of
the important subjects in its performances. Above all, so-called "Rojo-mono (the
stories about old lady)" that placed old women as chief character is made much of in
particular. And probably the best example is a series of works called "San-rojo"; the
three masterpieces of Noh with old women as heroines. In the Kongo school of Noh,
the three pieces that regarded as "San-rojo™ are Sotoba Komachi, Oumu Komachi and
Sekidera Komachi. These are also categorized to so-called "Komachi-mono(Noh
scripts about the life of Ono-no-Komachi)", which is concerned with the comedown
legends of Ono-no-Komachi, a beautiful female Waka-poet of the Heian era. On the
other hand, in other 4 schools except Kongo, they regard Obasute, Higaki and
Sekidera Komachi as "San-rojo". It is certain, or very likely that these three pieces are
the works of Zeami (13637~ 1443?), who had established Noh play. It is thought that
Zeami, aiming to write the Noh scripts which had "Yugen (mysterious and profound
beauty)", positively introduced chant-and-dance elements into Noh play. Furthermore,
as a result, he was able to create successfully his own method for writing Noh; he
could represent the beauty of Mutability, according to letting his heroines embody
themselves the Mutability of beauty. In addition, it may be said that whereas so many
old men on the Noh stage play the roles which are connected with the gods, as for the
old ladies in the Noh scripts, by undertaking the agony of their decline, they would

rather express skillfully the truth of "the aging" that all whom of us cannot but face.

Keywords: San-rojo, Rojo-mono, Komachi-mono, Zeami, Yugen
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