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The Father’s Senility —Senility in Sarashina Nikki—

Nakamura, Shoko”

Abstract
Although Sarashina Nikki is written in narrative format and is discussed from the

angle of religion, the viewpoint of senility is deeply related to the essence of the diary
itself.

In the diary, senility is narrated directly. The first section mentioning senility is

the part that describes the father’s senility. The father’s discontent and pain for his
daughter’s misfortune before going away to “HITACHI” (lbaraki-ken) for a job
appointment after waiting for thirteen years is recorded in the book.
Sugawara no Takasue no musume, the daughter, used the metaphor“the mind that feels
the beauty of the nature” (HANAMOMIJI-NO-OMOI) to describe her uneasyness on
her father’s senility. However, “the mind that feels the beauty of the nature”
(HANAMOMIJI-NO-OMOI) had been the mental support for Sugawara no Takasue
no musume all her life.

Her father’s senility is indeed a big issue to Sugawara no Takasue no musume.
The part worth thinking is the insertion style of the sections that describes Sugawara no
Takasue no musume’s awareness of Takasue no musume’s senility in the chapters
before and after the period of Sugawara no Takasue no musume’s working in the
princess’s palace.

It is obvious that her father’s senility should be seen as a transition period in
Sugawara no Takasue no musume’s life. The father’s senility brought Sugawara no
Takasue no musume the opportunity not only in working, but also getting close to the
dream world. Moreover, it brought an ironic ending of disappointment.

The father’s senility gave Sugawara no Takasue no musume a chance to encounter
the real world. Then, the reality emerging from self-awareness broke the teenage
fantasy created from narrative. This essay discusses the change in Sugawara no
Takasue no musume by describing her father’s senility.

Keywords : Senility, image of a father, the mind that feels the beauty of the nature
(HANAMOMIUJI-NO-OMOI), working, real world
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