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The Ironic Chahracter of Taketoriokina in Taketorimonogatari

Lai, Chen-Nan”

Abstract

After years of research on “Irogonomi”and “Kisyuryuritan” from the Monogatari
in the early Heian Period, the author of the article continues to be fascinated by related
studies on “Taketorimonogatari” (henceforth Take.) The article explores the creation
and characterization of the greybeard or the beldam who is to discover Kaguyahime.
First the author compares the characterizations of the grandpa and the grandma in
folklores with the greybeard and the beldam in Take. Then, the author applies the
concept of “Oi” (old) in the discussion of the characterization, status and functions in
Take. Secondly, | would like to define and clarify the depth and breadth of “Oi” in
Take in accordance to the different descriptions of a 70-year-old and a 50-year-old
Taketoriokinas (the old Bamboo-Cutters) as well as the conflict of their existence.

Through the discussion and investigation on the characterization, old age and the
features of “Oi”, the author of the article not only highlights the irony of “old age” but
also discovers the qualities and techniques in Take which are similar to those of “black
comedy” used in modern literature. This represents that the author of Take has
successfully portrayed *“Taketoriokina” as an ironic character by mastering the

narrative construction.

Keywords : Taketorimonogatari( The Tale of the Bamboo-Cutter ), Taketoriokina (The
old Bamboo-Cutter) , Kaguyahime, Oi (Old age ) , Ironical
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