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Xiang Yu and Liu Bang in Japanese Literature

Huang, Tsui-O*

Abstract

This thesis aims to investigate how Japanese literature explores its
depiction of the two Chinese historical characters, Xiang Yu and Liu
Bang. The first part will be the criticisms of the two in two Chinese
works, Shih Chi and Han Shu. Next, | will analyze portrayal of Xiang Yu
and Liu Bang in related Japanese classical and modern literature.

Classical literature of Japan, while concerning with the history of Chu
and Han Dynasty, often makes use of the images of Xiang Yu and Liu
Bang to emphasize the valuable spirit of faithfulness and righteousness
as well as other principles like virtue, which seems to surpass the skill of
using martial strategies. In addition, in many literary works, the authors
seem to show sympathy for Xiang’s fate in the long run, especially the
works that express emotions. Other works such as “Konjayku
Monogatarishu”and “Jikkinshou”often deals with fantastic stories and
lecturing doctrines. On the whole, from Heiann to Tyuusei Period, any
works that mentions Xiang and Liu almost borrows the story so as to
highlight its theme of writing. It is not until Eido Period that portrayal of
Xiang and Liu becomes complete. Aside from this, modern literature has
more positive depiction of Xiang.

In fact, in Chinese and Japanese literature, the remarks about Xiang and
Liu are quite similar. What makes distinguished difference is Chinese’s
criticism on Xiang’s “fatalism” On the contrary, literature of Japan

seldom pay attention to this. Moreover, the work which is called “Eiyuu
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No Utsuwa”by Akutagawa Ryunosuke, even commends Xiang’s deeds.
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