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“Old Age” as a technique in Gukansho

—Opposing the Aesthetic Principles of the Japanese Romantic School—

Fukazawa, Toru "

Abstract

In Okagami, which is said to be the first historical narrative in
Japan, an old man of almost 200 years appears as a narrator. Hegel said,
“Minerva’s owl takes wing when dusk falls.” As his words show clearly,
at the very moment when one era comes to an end the sense of
reflecting on its history grows up. Especially old people have the keen
sense of looking back and reflecting on the history.

After Okagami, a new genre of historical narratives was established and
their narrators were always old people. It was not long before
Gukansho was written by Jien, inheriting this tradition.

In Gukansho, however, the history of the era in which the author
lived did not end yet, but he wrote about it while living in it. He tried
to see if it was possible to take a look at the contemporary history from
the viewpoint of an outsider like God, although the author himself was a
human being living inside it.

In this article, we discuss “old age” as a literary technique which
Jien used as a “ladder” to go up to the standpoint of God. Based on the
ancient Chinese “shin i setsu (chen-wei-shou)”, he disguised himself as
“Roujinsei (the star of the aged) ” (Kanopus). Jien derived a logic to
approve “muhon (treason) ” against a sovereign, more specifically the
ex-emperor Gotoba, ingeniously modeling Gukansho after “miraiki
(prophecies) ”.

Keywords : Roujinsei (Kanopus), Shotoku-taishi Miraiki (Prophecies of
Shotoku-taishi) ,words of slaves, freedom of speech, the
eyes of the last moment
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