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Kawabata Yasunari and Chu Tien-Hsin’s
two Koto

—Place where violence is exposed or hidden?—

SAKAMOTO, Saori

Abstract

In year 1997, Taiwanese author Chu Tien-Hsin published the opus
Gudu (Japanese translation appeared in year 2000). Not only does
Chu Gudu have the same name as the one the Japanese author
Kawabata Yasunari wrote (whom also wrote Japan’s traditional beauty),
the way Chu’s largely cites Kawabata’s Kofo is also one of the main
characteristic. This essay would follow the following features to
compare Kawabata’s Koto and Chu’s Gudu.

First of all,apart from in the opus of Koto, Kawabata also
maintained the same expound as in Japan’s traditional beauty and
prewar / postwar Japan : at the time,what kind of political nature had
developed between the relations of U.S.A. (the West) and Asia? Coming
from this same starter, the writer is trying to investigate what kind of
problems would appear since the Taiwanese author Chu cites out from
Kawabata’s Koto. One of the point worth taking notice of is from the
expound which Kawabata has appointed out from Japan’s traditional
beauty, Kawabata had never mentioned anything relating the colonize
and the c olonized relations between Japan and Taiwan. According to
this part, how did Chu express it through her Gudu? Last of all, the
writer would also observe which part of Kawabata’s Koto had Chu
cited and which part had Chu not cited and why?
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